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Lithograph of Erich Monch,  

"The German Cowboy" #28/34 by 
Nelson Sandgren 

 

Erich Monch and the displaced drawing 

By Frederick D.  Bunsen,  February 8, 1995  

(Re-edi ted Ju ly 2008) 

(Saxa  Loquuntur  =  t he  s tones  speak )  

 

I  v is i ted  the  Leonberg  hom e o f  Edgar  and  Miche le  

Dep lewsk i  f o r  the  f i r s t  t im e on the  even ing o f  

February 1 ,  1995.  The Dep lewsk is  were  ar t  

co l lec tors ,  and I  was  keen l y in te res ted in  

d iscover ing  what  they 'd  com pi led  in  m odern  graph ic  

ar ts .  Three years  had e la psed s ince our  encoun ter  

a t  the  wedd ing o f  András  Markós  in  Kosec  F lava ,  

Hungary.  W e had agreed then to  see each  o ther  in  

Germ any over  the  top ic  o f  l i t hograph y,  bu t  had 

never  f ound t im e.  W hi le  in  Hungary  Miche le  

Dep lewsk i  and  I  were  d iscuss ing  the  ex tent  a nd  

d i rec t ion  the i r  co l lec t ion  when  the  conversat ion  

sudden l y h i t  on  the i r  m any l i thographs  by the  la te  

Germ an l i t hographer ,  Er ich  Monch.   

My hear t  j um ped a t  hear ing  the  name,  

Monch.  H is  person,  m ore  than an y,  was  the  

p ivo ta l  m ed ian fo r  connec t ions  to  peop le  

both  in  Oregon,  and  Germ any.  I t  was  the  ar t  

o f  l i thograph y wh ich  had m ot iva ted m y 

t rans fer  to  Germ any in  the  f i r s t  p lace.  I t  was  

Monch´s  am icab le  t i e  to  Oregon l i thograph  

pro fessor  Ne lson  Sandgren ,  and to  Oregon  

Sta te 's  dean o f  soc ia l  sc iences ,  Gordo n  

G i lkey  wh ich  fo reshadowed  m y 

par t ic ipa t ion  in  the  OSU overseas  exchange 

program  (desp i te  m y rud im entary comm and 

o f  the  Germ an language) .  L i t t le  d id  I  know 

then,  bu t  m y in ten t ion  to  pursue graph ic  ar t s  

in  Germ any had p laced m e favorab ly in  an  im por tan t  h is to r ica l  contex t  

inherent  t o  bo th  Sandgren and G i lkey.  

My w ish  to  cont inue graph ic  s tud ies  in  Germ any was  not  s im ply  in tended  to  

a t ta in  a  co l lege  degree.  Much m ore ,  I ´d  be  em bark ing  on a  t rad i t ion  o f  a r t  

and  ar t is t  exchange  se t  b y G i lkey in  ear l i e r  decades ,  wh ic h  aga in  proved to  

be  the  qu in tessence and sp i r i t  o f  the  in i t ia l  Oregon Stud y Abroad exchange  

program .  That  conv inced G i lkey!  In  o ther  words ,  had I  been an  eng ineer ing  

m ajor  I  m ight  no t  have got ten  the  spec ia l  wa iver  o f  G i lkey necessary fo r  

a t tend ing the  Oregon Stud y Abroad Program  that  year .   

G i lkey la ter  vo lun tee red fan tas t ic  s to r ies  o f  pos t  war  Germ any about  h is  

v is i ts  to  the  ar t is ts  i .e .  Hap Gr ieshaber ,  Hors t  Jansen in  Ham burg ,  Max 

 

Erich Monch 



 

2 

 

Beckm ann,  and  o f  course Er ich  Monch.  I  reca l l  Sandgren´s  s tor ies  o f  Monch  

on the  press  in  h is  garage workshop,  a t  Corva l l i s ,  Oregon,  o r  about  Monch 

as  a  gues t  teacher  a t  the  OSU ar t  depar tm ent :  "He spoke no Eng l ish ,  ye t  i t  

was  so  c lear  what  he  m eant ,  and wi th  such a  hear t  tha t  ever yone loved h im 

dear l y" .  That  spec ia l  re la t ionsh ip  to  Oregon Sta te  Un ivers i t y a r t  s tudents  

endeared  Monch to  every Oregon ar t  s tudent ,  who  in  la te r  years  m ight  t rek  

ac ross  the  ocean to  h is  Tüb ingen workshop.   

Som et im e in  the  fa l l  o f  1975 I  f ina l l y  go t  a round to  phon ing Monch f rom  m y 

Stu t tgar t  dorm i to r y.  The urge to  contac t  h im ,  and re la te  greet ings  f rom h is  

Oregon adm irers  had we ighed upon m y consc ious  ever  s ince ar r iv ing  in  

Germ any (1973) .  Nervous ly I  in t roduced m yse l f  as  an Oregon ar t  s tudent  a t  

the  Stu t tgar t  academ y,  w i th  we l l -wishes  f rom  Nelson Sandg ren and Gordon 

G i lkey.  W i th  no  hes i ta t ion  Monch inv i ted  m e to  "com e and  pr in t "  

( l i thographs)  a t  t he  Tüb inger  Küns t le rbund ,  as  h is  g raph ics  assoc ia t io n  

was  tagged.   

I  took  advantage o f  the  fa l l  and  win ter  schoo l  b reaks  to  v is i t  h is  p r in t ing  

workshop fo r  a  grand to ta l  o f  th ree t im es .  The bus  r ide  f rom Stu t tgar t  to  

Tüb ingen was  to  prove long,  c ram ped,  and  m onotone.  Norm al l y the  s t re tch  

las ted 30 m inutes  by car ,  bu t  the  bus  z igzagged th rough unknown ter ra in  in  

a  le isure ly pa t te rn  las t ing  fo r  over  one hour .  I  can s t i l l  see m yse l f  

observ ing  the  ra in  s t reaked w indows ,  contem pla t ing  the  count less 

s im i la r i t ies  to  Oregon  weather .   

My f i r s t  v is i t  to  Tüb ingen  was  par t icu la r l y  t i r esom e,  hav ing  had to  search 

fo r  Monch´s  workshop in  Tüb ingen´s  qua in t  and innum erous  back  a l le ys .  

F i rs t  im press ions  o f  Tüb ingen were  o f  w ind ing  cobb les tone  s t ree ts  and  

tower ing  m edieva l  bu i ld ings  a long a  t ree - l ined Neckar  r iver .  There  was  no  

t im e fo r  s igh t -see ing  then.  The day was  gray,  co ld ,  and ra in y ,  and I  was  

som ewhat  f rus t ra ted  a t  hav ing  taken so  m uch t im e to  f ind  the  p lace.  

Ar r iv ing  a t  the  f ron t  ga te  of  the  “St ie fe lho f ”  I  was  d is t raught  to  read tha t  the  

workshop had presc r ibed c los ing  hours .  St range f o r  a r t is ts  to  ho ld  c los ing  

hours ,  I  thought .  W i th  on l y a  few hours  rem ain ing  I  quandared m y chances  

a t  accom pl ish ing  anyth ing  tha t  da y.  I ´d  have to  take a  la te  bus  home 

leav ing  m e a f te rwards  to  wander  severa l  hours  in  Tüb ingen´s  dr i zz le .   

See ing Er ich  Monc h  fo r  the  f i r s t  t im e boos ted m y o therwise  dam pened 

sp i r i t s .  Accounts  o f  m y Oregon m entors  a l l  a t  once seem ed to  m ani fes t  

them selves  in  Monch´s  rad ian t  appearance,  who jus t  then was  greet ing  m e 

l ike  an o ld  f r iend.  He was  ba ld ing  on top ,  by cont ras t  revea l in g  a  la rge 

gent le  f ace and com pass ionate  e yes  a top a  heavy se t  s ta ture .   

L i thograph y workshops  are  insc r ibed wi th  a  spec ia l  aurora  fo r  a l l  who pr in t  

there .  They ho ld  a  mys ter y o f  the i r  own ensu ing f rom the m anner  in  wh ich  

the  l i thographer  cares  fo r  h is  s ton es .  L i thography s tones ,  m ass ive  s labs  o f  

l im es tone- t ype cha lk ,  a re  t rea ted w i th  u tm os t  respec t  and reverence  as  

hav ing  surv ived  m i l lenn ia ,  and  wh ich  in  t he  course o f  p r in t ing  are  seduced 

to  revea l  the i r  m ag ica l  core .  Bu t  th is  was  a lso  a  Germ an workshop wi t h  a  

m ore  prec ise  approach to  the  bus iness ,  and above a l l ,  w i th  a  peck ing  order !  

In  add i t ion ,  I  d idn ' t  perce ive  m y presence  as  be ing rece ived too  k ind ly by 

the  younger  l i thographers  on whose scene I  had  entered un inv i t ed .   
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Monch m ade m e fee l  m ore  than we lco m e,  bu t  j us t  as  soon le f t  m e to 

proceed on m y own  -  som eth ing  I  wasn ' t  qu i te  ready fo r  a f te r  be ing  

subm erged so  long in  US s ty le  academ ics .  I  was  presented an unprepared  

s tone,  and then d i rec ted to  the  gr ind ing  tab le .  A co -worker  ass igned by 

Monch to  show m e the  ropes  proved shor t  tem pered as  we l l .  Desp i te  long,  

cons is ten t  g r ind ing  on m y par t  the  l i t hograph y s tone never  seem ed p lane 

enough fo r  h is  ever  sc ru t in i z ing  eye .  The res t  o f  the  da y had m e t i resom ely 

occup ied wi th  the  gr ind ing  o f  th is  one dam ned s ton e!  The m onotone was  

broken now and then  b y Monch,  who m igh t  spon taneous l y ca l l  ever yone in  

the  workshop to  demons t ra te  a  new s lan t  on  som e pr in t ing  method.  That  

day he was  exp la in ing  "m onotypes"  w i th  one pu l l  o f  the  s tone.  Now and  

then he´d  th row m e a  sm i l ing  g lance a l though he was  fu l l y subm erged in  h is  

own pr in t ing .  My l im i ted  comm and o f  Germ an d idn´ t  m ake cop ing wi th  

c i rcum stance an y eas ier .  No t  on l y d id  i t  re tard  in tegra t ion  in to  workshop 

proceed ings ,  I  was  exc luded f rom  the incessant  f low o f  chat te r  an d sm al l -

ta lk .  On the  o ther  hand,  in fa tua t ion  wi th  preva i l ing  tasks ,  and  the  m enta l  

responses  the y induced were  m ore  than enough fo r  m y absorp t ion  

capac i t ies .  A long bus  r ide  hom e,  and t r udge to  the  dorm i tory com ple ted  

the  da y.  By then  I  was  reeva luat ing  th e  who le  a f fa i r .  A  ponderous  un ivers i t y 

schedu le  m ade i t  ex t rem ely burdensom e to  comm ute f rom  Stu t tgar t  on  a  

regu lar  bas is .   

My las t  appearance a t  Tüb inger  Küns t le rbund was  in  essence a  f ina l  b id  to  

ge t  an  im age on the  s tone I  had ground so  in f in i t e l y long.  Monch shou ldn´ t  

ga in  the  im press ion  tha t  an  ar t  s tuden t  o f  Ne lson Sandgren was  lazy ( ! ) ,  I  

thought .  In  so lem n observat ion  I  f i xed  on  s tone a  c rayon drawing o f  Monch 

in  s ide  pro f i le .  There  arose in  m e a  sense o f  g ra t i t ude  and sa t is fac t ion  a t  

f ina l l y  hav ing  i t  done ,  bu t  the  not ion  o f  p r in t ing  i t  was  a l t oge ther  another  

m at ter .  F i rs t  of  a l l ,  t here  were  m ore  ar t is ts  wa i t i ng  to  pr in t  than pr in t ing  

presses  ava i lab le .  F ina l l y,  the  comm ut ing ,  o rgan iz ing ,  and pr in t ing  wou ld  

expend  m ore energy and t im e than ever  env i s ioned.   

The s tone was  "gum m ed"  w i th  a  th in  la yer  o f  gum  Arab ic  as  is  usua l  to  

sa feguard  the  sur face un t i l  p r in t ing ,  then  dr ied ,  and  car r ied  down  to  the  

workshop basem ent  as ide  o ther  she lved  s tones .  I t  was  dark  and dam p 

ins ide .  Everywhere  la id  o ld  s tones ;  la rge  and sm al l ,  ch ipped and 

unprepared,  wa i t i ng  fo r  the i r  nex t  p r in t ing  day -  i f  i t  ever  cam e.  I t  was  l ike  

enter ing  an  archeo log ica l  tom b,  a  nec ro logy o f  s tone  tab le ts  -  an  inv is ib le  

arch ive  wi th  the  n im bus  of  count less  p ic tu res  long erased th rough 

success ive  gr ind ings .  W i th in  th is  t im e less  bur ia l  cham ber  I  f e l t  m y s tone  

wou ld  be we l l  accomm odated.   

That  was  the  las t  I  ever  saw o f  Er ich  Monch or  o f  m y s tone.  Because i t  was  

h is  por t ra i t  I  f e l t  somehow he wou ld  d iscover  i t ,  recogn ize  the  im age,  and  

s im ply unders tand.  On re turn ing  f rom  Oregon I  a lways  ca l led  h im  up wi th  

we l l  wishes  f rom  Sandgren and G i lk ey,  f o r  Monch -  a  f rag i le  l ink  to  another  

p lace in  t im e.  Yet  never  once in  t he  course o f  our  conversat ion  was  

m ent ion  m ade o f  the  Tüb inger  Gu i ld  and the  unpr in ted  s tone.   

I  re la ted  a l l  o f  th is  in  t u rn  to  Edgar  and  Miche le  Dep lewsk i  tha t  sam e 

even ing,  who cou ld  hard l y be l ieve the i r  ears .  To m y surpr ise  Miche le  and  

Er ich  Monch had been c lose f r iends .  I t  was  M iche le ,  who Monch had  
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conf ided in  f o r  an  occas iona l  a r t  op in ion ,  and who,  a f te r  Monch´s  death  was  

ent rus ted w i th  sor t i ng  out  h is  jum bled pr in t  co l lec t ion ,  s ince she  knew them 

so we l l .   

Am ong the  fam i l y´s  ar t  t reasures  were  severa l  Monch pr in ts  o f  Oregon,  

m os t  l i ke ly p r in ted  in  Ne lson Sandgren´s  m akesh i f t  garage workshop in 

Corva l l i s :  I  d iscovered one f ram ed l i thograph on Dem plewsk i s ´  wa l l  o f  

Yachats ,  Oregon.  To m os t  observers  an unknown v i l l age som ewhere  on 

Am er ica 's  Pac i f ic  Nor thwes t ,  a  m ys ter y  fo r  anyone who d idn ' t  rea l i ze  

Monch´s  re la t ionsh ip  to  Oregon,  nor  to  the  Oregon l i t hographer ,  Ne lson 

Sandgren .  Now there  I  was ,  an  encryp te r  o f  t im es  pas t  exp la in ing  what  i t  

m eant  to  do  a  l i thograph o f  Yachats  or  Newpor t ,  Oregon  wi th  Monch´s  o ld  

ar t is t  f r iend Ne lson  Sandgren!  There  were  a lso  o ther  p r in ts  in  the  

co l lec t ion ,  docum enta t ion  o f  Monch´s  c lose  re la t ionsh ip  to  the  ar t is ts  o f  the  

In form el l  Ar t  Schoo l ,  par t icu la r l y B iss ie r ,  and Baum eis ter .  Severa l  

l i t hographs  o f  h is  b lack  fo res t  hom e s i lhouet ted  b y p ine  combed r idges  

br idged an obv ious  l i nk  to  the  Oregon W i l lam et te  va l le y.   

In  the  m ean t im e Edgar  Dep lewsk i  had gone deeper  down the  p i le  o f  Monch 

pr in ts ,  where  a f te r  severa l  m inutes  he 'd  d iscovered  the  asp i red  ob jec t  o f  

in te res t .  He had found the  a l leged pr in t  tha t  M iche le  sa id :  "por t ra i t  h im  so 

we l l ,  and s t range l y,  was  uns igned and had no ed i t ion  num ber " .  Sm udge  

m arked the  r igh t  s ide  where  the  pr in ter  (m os t  l i ke ly Er ich  Monch)  had 

in i t ia l l y  pu l led  i t  f rom the  s tone.  I  sensed the  ha i r  a long m y neck  r ise  in  

t ing l ing  sensat ion .  Mem or ies  shot  ac ross  m y m ind in  w i ld  confus ion .  I t  was 

tha t  ver y im age I ´d  com posed o f  Monch on  tha t  co ld ,  c lamm y da y in  

Tüb ingen 19  year  ago!  Monch had found the  s tone a f te r  a l l ,  and one o f  the  

few proofs  had fa l len  in to  Edgar  and 

Miche le 's  possess ion !  Each m inute  s t roke,  

d iscern ib le  on l y un to  i t s  m aker ,  reca l led  

the  ver y pred icam ent  wh ich  gave cause to  

i t s  o r ig in .  For  a  m inute  I  was  reun i ted  w i th  

Er ich  Monch,  Oregon ,  and m y own spec ia l  

p lace w i th in  -  in  reco l lec t ion .   

 

Epi log  (October  2008)  

Anno 2008 ,  June 15th :  My ar t is t  co l league 

Helm ut  “He lm ”  Z i rke lbac k  inv i t ed  m e down 

to  the  Tüb ingen “Küns t le rbund”  i n  the  

h is to r ica l ,  o ld  Metzgergasse  s t ree t ,  where  

in  t he  m eant im e he had es tab l ished h im se l f  

as  a  recogn ized engraver .  I t  had been 

severa l  years  s ince  we ´d  ta lked –  t hen,  

wh i le  m em bers  o f  the  Rem s-Mur r  County chapter  o f  the  Germ an Ar t is t  

Assoc ia t ion .  Now he was  keen on showing  m e som e o f  h is  new work  then  

on d isp lay in  the  Küns t le rbund  ga l le r y .   

Tüb ingen i tse l f  had a lways  been one o f  m y favor i te  southern  Germ an c i t ies :  

I t  was  so  good to  be  back .  The ga l le r y was  hav ing  open doors  tha t  n igh t ,  
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but  i t  d idn´ t  p revent  He lm  f rom showing m e around and in t roduc ing m e to 

var ious  m em bers  o f  the  group.   

Upon enter ing  the  pr in t ing  depar tm ent  I  found the  se t t i ng  who l l y f am i l ia r ,  

the  sensat ion  o f  m ight  hav ing  been there  be fore ,  a l t hough I  cou ldn´ t  say 

why a t  j us t  tha t  m om ent .   

The Küns t le rbund pr i zed i ts  g raph ic  pr in t ing  fac i l i t ies ,  am ong o ther ,  t h ree  

anc ien t  hand-bar  l i t hograph y presses ,  wh ich  judg ing  b y the i r  conta ined  

se t t ing  appeared to  have exper ienced l i ve l ie r  da ys .  The m os t  m ass ive  o f  

the  i ron  c lad  m ode ls  caught  m y e ye and prom pted the  rem ark ,  i f  anyone 

hadn´ t  perhaps  heard  o f  the  l i thographer ,  Er ich  Monch.  “Sure” ,  he rep l ied .  

He had heard  about  h im  f rom  o lder  m em bers ,  bu t  tha t  was  abou t  a l l .  As  we 

tu rned about - face  to  re turn  to  the  ga l le r y f ron t  m y eyed caught  a  s ide  

g l im pse  o f  a  p ic tu re ,  sagg ing  poor l y in  i t s  f ram e and  hang ing  center - f ie ld  

over  the  pr in t ing  area .  Am ong the  ra t t l e  and chat te r  I  had overs een i t .  Now 

i t  a l l  cam e together :  I t  was  one o f  the  proofs  tha t  Monch had  pu l led  f rom 

m y s tone tha t  now he ld  a  reverent  p lace  in  m em ory o f  the  gu i ld ´s  founder .  

That  becam e an even ing  to  rem em ber .  

In  re turn ing  to  t he  p lace o f  m y ar t is t ic  beg inn ing  I  f e l t  t ha t  some k ind  o f  l i f e  

cyc le  had  now been  com ple ted  -  an  im pac t  one  m ight  ge t  watch ing  a  lone  

sa lm on th rash ing i t s  way ups t ream  on re tu rn ing  to  i t s  o r ig ins .  Because I  

had pr in ted  in  the  Küns t le rbund Tüb ingen som e 34 years  before  I  f e l t  tha t  I  

too  had re turned  to  m y beg inn ings .  

The consequent  exh ib i t ion  o f  m y l i thography work  in  the  Küns t le rbund in  

Ju ly 2008 a lso  in i t ia ted  the  beg inn ing  o f  my m em bersh ip .  

 


